
 
Maria Tackmann and Marine Wallon explore ways of portraying scenery that demons-
trate their close attention and intimate relationship to the world around them, and 
distil the very essence of each place.

Maria Tackmann roams the countryside collecting materials, natural or transformed, 
of which it is comprised. She then arranges them in large-scale compositions showing 
their affinities in shape, colour or texture, but also produces drawings in minimalist 
style. Marine Wallon paints landscapes whose depiction leaves lots of room for the 
imagination, on the threshold to abstract art. Seized in their movement, these lands-
capes relate her experience of their discovery.
	
In their approaches, the same idea of decomposing the landscape is applied, rather 
like poetic dissection enabling the viewer to grasp its most vital elements. The two 
artists also converge in their highly personal inventiveness regarding the tools and 
gestures required to shape their visions. A procedure somewhat recalling the idea 
of biai honoured by artist Théophile Peris in the Trobar lo biais exhibition presented 
throughout the summer by Les Maisons Daura in Saint-Cirq-Lapopie : an Occitan 
term which finds an imperfect equivalent in French in the concept of inventiveness 
and skill : in this particular case, that of finding one’s own way of resolving formal 
questions.
	
In paintings, installations and drawings, these two artists reveal landscapes, near or 
far, with voluntarily ambivalent geography, that they then orchestrate to inspire our 
imagination.

Translation from french to english by Jill Harry



MARINE WALLON
Born in 1985, Marine Wallon lives and works in Paris. She graduated from Les Beaux-Arts 
de Paris in 2009.

Marine Wallon mainly works with oil on canvas. She paints landscapes while balancing on 
a delicate line between figurative and abstract art. Her paintings convey movement wit-
hin the scenery, proposing a walk through it rather than mere contemplation. To achieve 
this, the artist has compiled a repertory of tools, far from academic, whose intrinsic qua-
lities enable her to transcribe, on the canvas, the shaky contours of landscapes she dis-
covers most often in films promoting tourism. A spatula, trowel, steel wool, a sponge or 
a piece of fabric are combined with a choreography of gestures unique to the artist, to 
place paint on the canvas.

For the exhibition at La Maison des Arts, Marine Wallon has produced an ensemble of 
new works, including the Lontananza series inspired by the phenomenon of the fata mor-
gana, an optical mirage created by perturbation of light in the atmosphere. For the Zana-
tenco diptych, she extends her portrayal of indescribable landscapes even further, re-
ducing them to colourful, bright patches, rendered as imprints, when light, for example, 
seeps through the foliage of dense woodland. Finally, the exhibition provides the chance 
for Marine Wallon to present two films. With Étincelles Grillons, inspired by experimen-
tal cinema, she pursues her exploration of light, initiated with Zanatenco and based on 
real shots of natural settings. Spinning Away, the final version of a film co-produced with 
Corentin Canesson and presented at a ciné-concert in 2024 at La Maison des Arts, is a 
four-hand game played by two painters conversing long-distance through photographs 
and pictorial gestures.

MARIA TACKMANN
Born in 1982 in Wattenwil in the canton of Bern (Switzerland), Maria Tackmann lives and 
works in Wald (AR, Switzerland). After her studies in graphic design, she pursued her 
training at the Fine Arts Academy in Karlsruhe (Germany).

Maria Tackmann wanders the land, stepping off the beaten track. She roams through ur-
ban, natural spaces, or areas in between, collecting fragments, small objects, and ma-
terials. Once her palette has been assembled, Tackmann becomes a painter. She places 
these elements on the ground, arranging them rather like a landscape, a book, or a poem. 
Her “grid” composition recalls the western tradition of classifying living creatures (che-
mical elements, species…), though here it is about classification which is above all poetic. 
The artist also draws. Gestures and techniques associated with these drawings are dic-
tated by the materials collected, which she uses on the sheet of paper.

For the exhibition, while roaming the countryside around Cajarc, she harvested an array 
of materials, natural elements or products derived from human activity. Cohabitation 
of different kinds of materials thus reveals to us, in condensed form, what the surroun-
ding scenery is composed of, by whom and what they are now inhabited and used for. 
The large-scale composition she organizes by using her collection stretches out on the 
ground and high on the wall, like a landscape with a horizon, communicating directly with 
Marine Wallon’s Lontananza series. Maria Tackmann has also created an ensemble of new 
drawings based on materials collected in Cajarc. Finally, facing the Umi-Hotaru triptych 
by Marine Wallon, she has created for the first time a suspension made of sisal twine : its 
rigorous composition, recalling that of her drawings, here encounters the supple quality 
of this material.


